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The hand scroll A Dream Journey to the Peach Blossom Spring is an imaginary landscape painted by court painter An Gyeon in 1447CE during the Early Joseon Period.  The hand scroll is painted in ink and light color on silk.  Measuring 438 cm in length and 106 cm long the overall presence of the hand scroll is impressive.  Scholars focus on this piece in many lights: the iconography of the peach blossom spring, the concept of the utopian society, the representation of An Gyeon work, and the formation of the An Gyeon style as a koreanization of established Chinese painting styles.  Historically the Peach Blossom Spring embodies a place removed from reality in which sentient and insentient beings exist in harmony as an equal with one another. 
Originally commissioned by Prince Anpyeong (3), A Dream Journey to the Peach Blossom Spring visually embodies a dream experienced by Prince Anpyeong in which he traveled the journey of the fisherman in the historical passage entitled Peach Blossom Spring written by Tao Quian.  Tao Quian wrote the written account of A Peach Blossom Spring during a time of political turmoil for China.  His passage is considered a harmonious representation of a utopian society. The passage begins with a fisherman who follows a stream and loses track of the distance he traveled when he encounters the peach blossom grove.  After enjoying the air filled with peach bloom the fisherman looks for the end of the grove.  He finds a crevasse on a hill and squeezes through.  He emerges and sees a harmonious society, rich fields, ponds with mulberry and willow trees, and paths linking everywhere.   The village accepted the fisherman into their homes while he spoke of the dynastic changes and warfare experienced by the Chinese people since the utopian society became separated.  After a stay of several days the fisherman departed with well wished and requests to keep the paradise a secret.  Despite leaving marking on the journey attempts to return to the paradise failed, and no one has ever found the utopia again. 
A Dream Journey to the Peach Blossom Spring is celebrated by eminent scholars and 23 colophons have been added to the hand scroll (3).  One of the inscribed colophones is composed and inscribed by Prince Anpyeong.  A translation of his colophone indicates he describes his dream as the journey of the fisherman (3), a translation will be referenced in the following paragraphs.  
The Joseon dynasty was established in 1392 by General Yi Seong-gye.(6)  He established control over the ineffective rulers of the Buddhist Goryeo and officially adopted Neo-Confucianism as state creed. Neo-Confucianism sees the world as a hierarchy which exists in harmony.  This harmonious hierarchy transcribes to human life by prescribing the life of the scholar. The life of the scholar was to study and take examinations on their knowledge of Confucian classics.  During this time Korea faced numerous invasions from China and Japan.  A Dream Journey to the Peach Blossom Spring is noted as the earliest dated Early Joseon Period painting available for reference.  Political turmoil hastened the destruction of other masterpieces created during this time.
The artistic style of the hand scroll is an interpretation of the Chinese Li-Guo style.  The Li-Guo style was formed during the Chinese Song dynasty and is named after Chinese court painters Li Cheng and Guo Xi (6). The Li-Guo style is characterized by dramatically shaped mountain peaks of soft earthen masses surrounded in bands of mist and accents of gnarled trees terminating in branches that resemble crab claws(6).   Although heavily influenced by the Li-Guo style, the An Gyeon style is characterized by efficient use of white-space, diagonal movement, and highly distinctive brushwork (4).  Throughout the scroll numerous styles of brushwork are applied and reinterpreted to be unique at the time to An Gyeon.  This scroll is a foundation from which the An Gyeon School of painting was based.  The An Gyeon School had strong following until the mid 17th century. 
An Gyeon had access to the extensive artistic collection of Prince Anpyeong.  Prince Anpyeong is considered a prominent art patron of his time and had at least 17 paintings by Northern Song Painter Guo Xi (6).  During the Early Joseon Period time there were many cultural exchanges between Korea and China as is written in the Veritable Records of the Joseon Dynasty.  These exchanges consisted of 
And would have increased the artistic works located in Korea at that time. 
Visually the artist composed the scroll to be read from left to right.  This is atypical from most scrolls and adds to the unique nature of this scroll and the individual interpretation of the Peach Blossom Journey.  Another characteristic of the An Gyeon style is the use of monochrome ink.  During the time An Gyeon was painting court painting was more typically elaborate and colorful. (3) A Dream Journey to the Peach Blossom Spring is transformed from being monochromatic with the use of red ink for the blossoms in the grove.
The brush work of the handscroll is light and delicate implying a detached mystical world, however numerous stylistic identifications can be made.   
The scroll begins with small mounds of earth made from light hemp-fiber strokes and sparse use of ink.  The white-space is abundant creating a mystical feeling and unlimited depth or extreme haze in the distance.  The eye searches for a path for the journey of the scroll and the image almost divides into a triptych.  As the eye moves to the center of the piece a river guides the viewer deep into scroll creating depth within the gorges.  The heaviest concentration of dark tones is located in the center on the bottom.  This may be a result of my particular image or the artist attempting to ground the viewer on what will become the threshold between the reality experienced by everyone and the paradise the fisherman enters.
The peach blossom grove paradise is visually separated from the reality side of the painting by a range of mountain peaks extending off the borders of the hand scroll.  Prince Anpyeong colophon describes the paradise: “mountains on four sides stood like walls in thick clouds and mists. Peach trees in the near and far distance were reflected through steamy, rosy clouds. " and ”the paradise is a land of  mountains, range upon range, formed deep gorges, and rocky peaks were lofty and remote " (3).  In the image the mountains are composed from hemp-fiber cun and light shading of gray tones. In Prince Anpyeonang’s dream the village was deserted (3), which explains why there are no buildings or evidence of humans throughout the composition.
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